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Toronto’s prestigious Royal York Hotel was a flurry of activity last night, as musicians and fans crowded in 
a vast ballroom for the 10th Annual Indie Awards. Dubbed the “Grammys of the indie music scene”, The 
Awards Show is a must-attend event during Canadian Music Week, and has become the most popular 
party to close the week at.  
  
The Indies is a major hot-spot for music fans and tastemakers in search of the next wave of music 
superstars. Last night’s show featured appearances and performances by some of Canada’s – and the 
world’s – emerging artists, all in an effort to acknowledge, promote and celebrate the successes of these 
indie artists, as well as some of the veterans on the scene.  
  
Burnz N’ Hell opened the night with a fun but fairly unoriginal four song set. The Canadian hip-hop trio 
held it down in energy, but ingenuity was lacking. They simply didn’t show us anything we haven’t already 
seen before. But it’s safe to assume they are on the verge of a promising music career as they have 
already shared the stage with LMFAO, Classified, and Swollen Members, and more. 
  
The Rural Alberta Advantage won the award for Best Rising Stars, and their bewilderment and utter 
shock at winning was truly touching. Their performance was definitely a high-point of the night. Still a 
relatively unknown band to mainstream circles, this Toronto-based trio was really fun to watch and they 
played a hypnotic and energetic half-hour set to an adoring audience. 

You had to wonder whether the folk stylings of Toronto's Great Lake Swimmers would go over well with a 
rock-heavy industry crowd, but the five-piece proved that it does. They impressed from the second they 
walked on stage, playing the opening notes of “Everything is Moving So Fast.” Complex fiddle 
arrangements strewn throughout the set, a banjo appearance, and an apparent connection with the 
audience allowed Great Lake Swimmers to be a definitive performance of the night. 

Indie-rockers the Constantines are known for tearing up the stage during their live shows, and last night 
proved no different. They were celebrating their 10th anniversary as a band, and their longevity showed. 
They owned the stage like old pros, and even though awards show performances can often be so stiff, 
the Constantines delivered a rip-roaring half hour set that had all the fan kids squealing. 
 
Other performances of the night came in two very disparate acts – Desperate Union and Plants and 
Animals. Hardcore-punk band, Desperate Union, has been together for just over a year but they in no 
way appeared as amateurs among all the seasoned indie acts; they put on a genuine (if not tedious) five 
song set. And the self described “post-classic rock” band, Plants and Animals (a 2009 Juno nominee for 
Best New Band), played a much more mellow half-hour set, full of the heart and soul that the Montreal 
band is known for. 
 
The big winners of the night were Vancouver pop-punkers Marianas Trench, with two awards (Favourite 
Single, Favourite Video – both for their smash hit “Cross My Heart”), while indie veteran Alexisonfire’s 
four nominations were overlooked completely. But it was nice to see some hard-working indie veterans 
finally recognized; Metric won one of their four nominations (Favourite Album of the Year for Fantasies), 



the Constantines took home the Favourite Group of the Year award, and Polaris Prize winner F**ked Up 
won Favourite Hardcore/Punk Artist/Group. 

The biggest applause of the night, though, occurred when Halifax troubadour Joel Plaskett’s name was 
called as the winner for the second last award presented - Favourite Solo Artist. Competing with the likes 
of Dan Mangan and Julie Doiron, whose careers have both sky-rocketed this past year, this was a most 
coveted title that Joel Plaskett very graciously and humbly accepted. 
 
This wide array of talent and musical style that was represented and recognized at this year’s 
Awards reminded us what this night is about: leave your pretentions at the door and celebrate great 
independent Canadian music in all genres. 

SHOW REVIEWS 

The wide ranging talent featured during Canadian Music Week is one of the music fest’s best qualities; 
CMW showcases anything and everything, from old faces to emerging faces on the scene.  
 
Ontario bands Amos the Transparent, Green Go and Hollerado played at the ChartAttack Showcase on 
Thursday March 11th at the Horseshoe Tavern. These three bands are definitely on the rise in 2010, and 
the amount of people that showed up to this sold-out show is evidence of that.  
 
Amos the Transparent, this year being their second run at Canadian Music Week, played a brilliant set; 
with the crowd singing along to every word of every song and tons of photographers snapping away, it’s 
obvious that this six-piece from Ottawa has made a name for themselves in Toronto.  
 
Jon Chandler is featured on lead vocals and guitar, with Kate Cooke providing stunning harmonies and 
guitarist Mark Hyne stepping in on lead vocals for some songs; James Nicol is on bass and plays with 
such energy and fervour to be admired, he even jumped into the crowd in playing their final song; Dan 
Hay is a virtuoso performer on the guitar, and is most well-known for playing some songs with a violin 
bow; and Chris Wilson keeps a steady rhythm in back on the drums, as one of two original band 
members left, he has been a strong backbone for Amos these past five years.  
 
Even with such a large and varied group of people on stage, Amos has managed to perfect a beautiful 
harmonious sound over these last few years. Amos played fan favourites “Lemons (aka 
BigFishLittlePond) and “Greater than Consequence,” both from their latest EP My What Big Teeth you 
Have (2009). The latter of which ended with fan-friends joining the band on stage in an a-cappella chant 
of the song’s ending words: “I was meant to go alone!”  
 
In the past three years, Amos has toured and performed with the likes of Patrick Watson, Tokyo Police 
Club, Mother Mother, The Dears, Jeff Beck, Loverboy, The Reason, Basia Bulat, and The Inbreds. This 
list is a perfect testament to the band’s diversity in live settings. 
 
Green Go came to the stage next, and this five-member outfit (Ferenc Stenton, Jess Tollefsen, Mark 
Andrade, Kyle Squance, and Adam Scott) from Guelph Ontario was a pleasant surprise of the night. 
Having never heard of them I had no expectations, but right from the opening chords to their first song, 
“You Know You Want It” (an aptly chosen song title to open a killer set) I could tell I was going to like 
them. And as the words “Don’t hold your breath, dance till you’re dead!” rang out through the Horseshoe, 
the entire audience, intrigued, tuned into the four guys and one girl on stage. 
 
Green Go got their start by playing house show dance parties, and this was pretty obvious in the serious 
party-vibe they had going for them; they were dancing, rocking out, and jamming, hardly giving a hint of 
awareness to their surroundings. With their lack of pretension they could be playing at any random hipster 
or frat party, you’d never know they were playing a sold-out show during one of Toronto’s biggest weeks 
in music.  
 



Up next came the laidback foursome Hollerado, best known for their jaunty indie-rock tune “Juliette” off of 
their self-released debut album Record in A Bag. Originally from Manotick, Ontario, the band periodically 
lived and recorded in Montreal where they gained a reputation as one of Montreal's "top up-and-coming 
bands." Hollerado has played festivals such as SXSW and Pop Montreal, and they’ve shared the stage 
with Andrew W.K. and Montreal's The Stills and Malajube, and were hand-picked by Jack White to open 
for his newest group, The Dead Weather. 
 
The $250,000 winners of Ottawa’s Live 88.5 Big Money Shot Competition certainly proved that they are 
worth the amount this past weekend. They had the crowd singing “doot do doot do” along with them all 
night long, screaming out requests throughout the entire set. Despite the limited songbook at their 
disposal, Hollerado played a lengthy set – but for this audience, it just wasn’t long enough; the crowd 
begged for more as this small-town foursome left the stage, sweaty and satisfied. 
 

 
 


